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Ivo Andric i njegovo knjizevno djelo
u meduprostoru kulturnih paradigmi

U radu se Andri¢ dovodi u vezu sa pojmom paralelna Evropa, njenom
heterogenoséu i njenim meduprostorima. U centru paznje nalazi se piscevo
videnje ,tredeg svijeta®, svijeta na granici izmedu Istoka 1 Zapada.

0. Heterogenost Evrope je toliko velika da se u posljednje vrijeme sve vise
govorl o paralelnim Evropama. Ovaj kontinent bio je stolje¢cima podrucje
sudara razlicitih civilizacija: one su dolazile 1 odlazile ostavljajuéi tragove 1
unistavajuéi ih, mijesajudi ih 1 pretvarajuéi u amorfnu masu razlic¢itih nanosa i
simbioza, ¢ime je gradena opsta slika danasnje kontinenta. Njene su granice,
za razliku od americkih, africkih 1 australijskih, bile otvorene 1 manje definisa-
ne (bar donedavno). Evropska ,otvorenost” imala je dva smjera: jedan prema
Istoku (Aziji), drugi prema Zapadu (od Azije) pa nije pogresno govoriti o evroa-
zijskom kontinuitetu. Paralelne Evrope su raznorodne pojave: dijahronijske,
sinhronijske, kulturoloske, jezicke, knjizevne, religiozne..., a manifestuju se u
naslanjanju, ukrstanju 1 oblikovanju meduprostora, paralelnih toposa, koji se
Cesto mogu raspoznati 1 otkriti tek visestrukim ,¢itanjem". Bez obzira na domi-
nirajuce Sablone 1 nac¢ine misljenja ti meduprostori dolaze obi¢no kao neproboj-
ni i nehijerarhizovani (tipa gore — dolje, dobijati — gubiti), stolje¢ima (ako ne 1
milenijuma) potvrdujuci simbiozu ljudi, prirode 1 prostora.

To dokazuje 1 licnost Iva Andrica, koji je svojim zivotom 1 svojim opusom
(20 tomova SABRANIH DELA, medu kojima su romani NA DRINI CUPRIJA, TRAVNICKA
HRONIKA, PROKLETA AVLIJA, GOSPOPICA, nedovrseni romani OMERPASA LATAS, NA
SUNCANOJ STRANI, doktorska disertacija RAZVOJ DUHOVNOG ZIVOTA U BOSNI POD UTI-
CAJEM TURSKE VLADAVINE, zabiljeske filozofskog karaktera ZNAKOVI PORED PUTA,
esej Razcovor s GosoM, veliki broj pripovijetki, lirskih pjesama, stihova u prozi,
prikaza, pisama 1 dr.) ostavio neponovljivo svjedo¢anstvo o heterogenosti
evropskog kontinenta, narocito njegovih meduprostora. Andic¢ je zivio i stvarao
na rubu paralelnih Evropa, na kome su se doticali katolicizam, islam 1 pravo-
slavlje, sudarao Istok 1 Zapada, koegzistirale u medusobnoj opoziciji razlicite
etnicke, politicke 1 socijalne Evrope.

Roden u katolickog sredini, odrastao u pretezno muslimanskom okruzenju
1 zadojen kulturom pravoslavnog etnosa Andri¢ je unikatna evropska pojava.
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Tesko je nadi drugu licnost koja je tako plodno djelovala na slicnom multicivili-
zacijskom, multietnickom 1 multireligioznom koordinatnom sistemu pa pred-
stavlja svojevrsni simbol evropskih meduprostora. On je jedan od najistaknuti-
jih knjizevnika starog kontinetna koji je zivio 1 stvarao u sivoj zoni u kojoj su se
dodirivale 1 sudarale velike civilizacije (Zapad 1 Istok), velike religije (katolicka,
pravoslavna 1 islamska), velike imperije (austrougarska i osmanska) 1 razliciti
narodi. U nizu djela, a posebno u romanu TRAVNICKA HRONIKA, on je fenomenu
treceg svijeta posvetio posebnu paznju. Taj prostor Andri¢ je sagledao kao ima-
ginarnog posrednika u kome se dvije ili viSe kultura mijesaju, bore, ali i sara-
duju, dok se medukulturalne hijerarhije 1 dihotomije ukrstaju, preispituju, sla-
be 1jacaju.

Andricev zZivot 1 stvaralacki put predstavlja kretanje po evropskom jugoi-
stotnom meduprostoru 1 odlazenje iz njega tokom diplomatske sluzbe (gotovo
dvije decenije) u evropske metropole (njih jedanaest) razlicitog drzavnog, kon-
fesionalnog 1 kulturnog profila. Pis¢eva brojna djela daju minuciozno videnje
evropskog meduprostora 1 predstavljaju mali kaleidoskop ,kontinenata“ koje
nazivamo Evropa.

Andric je bio zivi svjedok preplitanja Orijenta i Okcidenta na Balkanu —
tom neobi¢nom meduprostoru. Susret dviju civilizacija i1 uticaj one naprednije,
finansijski bogatije na onu koja se dugo vremena nalazila izvan tekovina indu-
strijske revolucije snazno je opisan u njegovim djelima. U danasnjem globali-
zovanom svijetu, u kome razvijene zapadne zemlje 1 stanovnistvo njegovog
manje razvijenog dijela sve intenzivnije dolaze u dodir, znacajno je iskustvo
multikulturnog suzivota vjerno doc¢aranog u Andriéevom opusu. U njemu je na
ovaj ili onaj nacin odslikan dio evropskog drustva na viSe nivoa: etnickom (Bos-
njaci, Srbi, Hrvati, Osmanlije, Austrijanci, ostali narodi Austrougarske Monar-
hije, Francuzi, Italijani, Spanci, Romi, Jevreji), konfesionalnom (muslimani,
pravoslavei, rimokatolici, Jevreji, ateisti), civilizacijskom (Orijent, Okcident,
meduprostor — treci svijet; ,orijentalni otrov®; uticaj Austrougarske), sociokul-
turnom (seljaci, gradani, malogradani), drustvenom (bogati — siromasni, obra-
zovani — neobrazovani, manjina — veéina), genderskom (polozaj Zene u Bosni i
Hercegovini, Srbiji, Osmanskom Carstvu i Zapadnoj Evropi), politickom — fasi-
sti (BIFE TITANIK, ciklus antifasistickih tekstova), komunisti (ZEKO), socijalisti
(pobunjeni ,,andeli“, NA DRINI CUPRIJA), promjene 1 previranja (u Francuskoj, Ita-
liji, Spaniji 1 Osmanskom carstvu), lingvistickom (jezik stanovnika Bosne 1
Hercegovine, Srbije, Okcidenta i Orijenta).

Andrié je kao rijetko koji knjizevnik Evrope poznavao jednako dobro Istok,
Zapad 1 tredi svijet te je u svome stvaralastvu dao svojevrsnu panoramu njiho-
vih odnosa. Danasnja ujedinjena, odnosno podijeljena Evropa moze dosta
saznati 1 spoznati iz slikanja balkanskog meduprostora u tekstovima Iva
Andrica.
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On je dao videnje ,treceg svijeta“, svijeta na granici izmedu Istoka 1 Zapa-
da, koji se tu nasao voljom sudbine 1 igrom zivotnih tokova. Andrié je opisao
pripadnike tredeg svijeta (Levantince) kao one koji nemaju neko prepoznatljivo
obiljezje (unutrasnje ili spoljasnje) jer nisu ni prvi, ni drugi, vec treéi. Oni su
hibridnog mentaliteta sa ukrstenim ideoloskim 1 kulturnim osobinama. To su
ljudi koji moraju da zive izmedu Zapada 1 Istoka, sposobni da tumace i1 povezu-
ju oba svijeta, da prenose poruke s jedne na drugu stranu pa su stoga svojevr-
sni mostovi izmedu suprotstavljenih svjetova. U njima se suceljava orijentalno-
centricna 1 evropocentricna kultura, policentricnost moderne Evrope.

To je sudbina levantinskog ¢oveka, jer on je poussiere humaine, ljudska prasina, §to

mucno promice izmedu Istoka i Zapada ne pripadajuci ni jednom a bijena od oba.

To su ljudi koji znaju mnogo jezika, ali nijedan nije njihov, koji poznaju dve vere, ali

ni u jednoj nisu turdi. To su Zrtve fatalne l[judske podvojenosti na hriscane i nehris-

éane; veciti tumaci i posrednici, a koji u sebi nose toliko nejasnosti i nedorecenosti;

dobri znalci Istoka 1 Zapada i njihovih obicaja i verovanja, ali podjednako prezreni i

sumnjivi i jednoj 1 drugoj strani. Na njih se mogu primeniti re¢i koje je pre Sest veko-

va napisao veliki Dzelaledin, DZelaledin Rumi: Jer samog sebe ne mogu da poznam.

Niti sam hriséanin, ni Jevrejin, ni Pars, ni musliman. Nit sam sa Istoka, ni sa

Zapada, ni sa kopna ni sa mora®. To su oni. To je jedno malo, izdvojeno ¢ovecanstvo

koje grca pod dvostrukim Istocnim grehom, i koje treba jos jednom da bude spaseno i

otkupljeno a niko ne vidi kako ni od koga. To su [judi sa granice, duhovne i fizicke,

sa crne i krvave linije koja je usled nekog teskog i apsurdnog nesporazuma potegnuta
izmedu ljudi, boZjih stvorenja, izmedu kojih ne treba i ne sme da bude granice. To je

ona ivica izmedu mora i kopna, osudena na veciti pokret i nemir. To je treci svet u

koji se sleglo sve prokletstvo usled podeljenosti zemlje na dva sveta (TRAVNICKA

HRONIKA).

Covjek koji se nalazi u meduprostoru, u treéem svijetu Zivi na margini, na
periferiji, na granici koja se svaki ¢as moze da promijeni, pomjeri, on je na ivici
nozaina rubu provalije. Jedan od Andricevih junaka to ovako objasnjava:

Meni ne treba mnogo objasnjavati; ja razumem poloZaj gospode konsula kao i svakog

prosvecenog ¢oveka sa Zapada |[...] za takvog ¢oveka Zivot u Turskoj znac¢i kretati se

po ostrici noza i peci se na tihoj vatri. Ja to znam jer se mi na toj ostrici radamo, na
njoj Zivimo i umiremo i u toj vatri rastemo i sagorevamo (TRAVNIC KA HRONIKA).

Levantinci su u procijepu izmedu sukobljenih svijetova pa im je zivot slo-
zen, tezak 1 opasan. Njima nije dozvoljeno da budu naklonjeni jednoj strani, oni
moraju da zauzimaju neutralnu poziciju. U tome 1 jeste prokletstvo ljudi u sivoj
zoni. Oni su svjesni teZine poloZaja te traze nacina da prezive. Stoga je bitna
dominanta tredeg svijeta — neiskljucivost 1 tolerantnost. Levantinci nisu stran-
ci kao sto su austrijski i francuski konzuli (koji pripadaju Zapadu i tu su samo
u prolazu) ili Jevreji sefardi (sa jasnim identitetom, jezikom i religijom) — oni
su hibridne li¢nosti formirane u komplikovanoj interakeiji dvaju svjetova. Oni
se nalaze izmedu dvije vatre, stoim otezava da se opredijele za jednu ili drugu
stranu. Meduprostor nije ugodna, sreéna i povoljna pozicija, ve¢ obrnuto — ona
je puna napetosti i prijetnji. Tredi svijet ima labilne geografske granice ali ¢vr-
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ste unutrasnje stege koje onemogucavaju bijeg iz njega. Prokletstvo tredeg svi-
jeta dolazi zbog zivota na prostoru na kome se sudaraju druga dva, ili kako to
kaze Andrié: To je treci svet u koji se sleglo sve prokletstvo usled podeljenosti
zemlje na dva sveta (TRAVNICKA HRONIKA). Otuda u tom Zrvnju nastaje ,filozofija
patnje®.

Treéi svijet je u sustini liminalni prostor (prelazni prostor, prostor na gra-
nici, pragu) jer predstavlja i ,0no“ i ,ono“. Andricevi opisi Levantinaca kore-
spondiraju sa osobinama liminala, koji nisu ni-ovo-ni-ono, ni-ovdje-ni-tamo, ni-
onakvi-ni-ovakvi (Viktor Tarner). Takvi su Kolonja, Nikola Rot, Davna i dr.

Niko ne zna sta znaci roditi se i Ziveti na vici izmedu dva sveta, poznavati i razume-

vati i jedan i drugi, a ne moci uéiniti nista da se oni objasne medu sobom [...] biti

kod dva zavicaja, bez ijednoga, biti svuda kod kuce i osta-ti zauvek stranac; ukratko:

Ziveti razapet, ali kao Zrtva i mucitelj u isto vreme (Ivo Andric).

U tome liminalnom, trecem svijetu istovremeno se negiraju i potvrduju
svojstva prvog i drugog svijeta. U njemu dolazi do stanja velike zategnutosti 1
tenzija. Stoga je vazno da se u razgovorima o danasnjoj Evropi uzmu u obzir
evrocentristicke 1 orijentalisticke dimenzije Andricevog stvaralastva, identitet-
ski nivoi u piscevom tekstu i kontekstu, a posebno treéi prostor kao koncept
koji moze posluziti za bolje razumijevanje savremenih tokova. Podijeljena
Evropa moze dosta da nauci iz djela velikih pisaca kakav je Ivo Andrié. Sprem-
nost da sagledamo sami sebe 1 svoju kulturu u o¢ima drugog i drugacijeg jedan
je od vaznih koraka ka medusobnom razumijevanju i mirnom suzivotu.

Za sve navedeno posebno su znacajna sljedeca pitanja: Andri¢ u medupro-
storu juznoslovenskih knjizevnosti (izmedu srpskog hrvatskog i bosnjackog
jezicnog 1 nacionalnog identiteta; nemogucnost svrstavanja Andrica u jednona-
cionalne torove), Andriéevi likovi u meduprostoru civilizacija (junaci hibridnog
identiteta, zarobljeni u prostoru ,izmedu“, koji ne pripadaju nikome ali su svo-
jevrsne spone svjetova), sudaranje razlicitih kultura, vjera i nacija (dodir Isto-
ka i1 Zapada, odnosi vjerskih identiteta: katolickog 1 muslimanskog, katolickog i
pravoslavnog, katolickog 1 jevrejskog, pravoslavnog 1 muslimanskog, pravoslav-
nog 1 jevrejskog, muslimanskog i jevrejskog), meduprostor istorije 1 mita, bdije-
nja i snovidenja, ¢ulnog i spiritualnog; Andric i njegovo stvaralastvo kao odraz i
rezultat zivota na granici izmedu Istoka i Zapada, Orijenta i ,civilizovane
Evrope"; razlaz islama, pravoslavlja i katolicanstva; razliito tumacenje svijeta,
vjere, istorije, legendi; Andricevi likovi, 1 sam Andrié, u procijepu izmedu svije-
ta u sebi 1 onoga u kome se zivi; Andri¢ kao karika koja povezuje nasljede Ori-
jenta (1001 No¢, KURAN), Okcidenta (BIBLIJA, zapadnoevropski knjiZevnici, filo-
zofi 1 slikari) i1 treceg svijeta (narodna knjizevnost); Andri¢ kao evropski knji-
zevnik, predstavnik prosvijecene Evrope, tumac Orijenta i treceg svijeta.
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Ivo Andri¢ and His Literary Work
between Cultural Paradigms

At the basis of the term parallel Europe lies the heterogeneity of this con-
tinent, which has been a territory of different civilizations for centuries —
coming and going, leaving traces as well as destroying them, mixing and tur-
ning them into an amorphous mass of different layers and symbioses, by which
the general image of today’s Europe was built. It is geographically about Euro-
pe as a single continent whose borders — unlike American, African and Austra-
lian parts of Earth — are open and less defined. The ,openness” is related to the
double delimitation: one towards the East and another towards the West. As
such, it is not wrong to speak of Eurasian continuity as indeed Eurasian — to
speak of the Eurasian continent. Parallel Europes are heterogeneous phenome-
na: diachronic and synchronic, cultural, linguistic, literary, religious, etc. They
manifest themselves by leaning, crossing and forming spaces in-between,
parallel topos, which can often be recognized and discovered only by means of
multiple ,readings.” Regardless of the dominant patterns and ways of thinking,
these spaces in-between generally present themselves as amorphous, impene-
trable, and without hierarchization (e.g. above vs. below, gain vs. lose, etc.) for
centuries (if not millennia) — confirming the symbiosis of nature, human beings
and their habitat.

All the above conditions are confirmed Ivo Andrié, winner of the 1961
Nobel Prize for Literature, who left unique testimony to the heterogeneity of
our continent, especially regarding its ,spaces in-between“ (or ,interspaces®),
as illustrated by his life and works (16 volumes of collected works, including Na
DRINI CUPRIJA, TRAVNICKA HRONIKA, PROKLETA AVLIJA, GOSPODICA, unfinished
novels OMER-PASA LATAS, NA SUNCANOJ STRANI, dissertation RAZVOJ DUHOVNOG
ZIVOTA U BOSNI POD UTICAJEM TURSKE VLADAVINE, notes ZNAKOVI PORED PUTA, essay
RAZGOVOR 8 GoJoM, a large number of short stories, lyric poems, prose poems,
reviews, letters, etc.). Andri¢ lived and worked on the edge of parallel Europes
— where Catholicism, Islam, and Orthodoxy came into contact with each other;
where East and West crashed into one another; and where different ethnic,
political, and social Europes coexisted in mutual opposition.

Andri¢ was born into a Catholic environment, was raised in a predomi-
nantly Muslim environment, and was imbued with the culture of the orthodox
ethnic majority. Andric is a unique European phenomenon. It would be hard to
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find another person who was so productive within a similar multi-cultural,
multi-ethnic, and multi-religious space. As such, he is a symbol of European
interspace. He is one of the most prominent European writers who lived and
worked in the gray zone in which great civilizations (Eastern and Western);
great religions (Catholicism, Orthodox Christianity, and Islam); great empires
(the Ottoman Empire and Austro-Hungarian Empire); and different nations
came into contact and collided with each other. In a series of works, and especi-
ally in the novel TRAVNICKA HRONIKA, Andri¢ devoted special attention to the
phenomenon of the Third World. Andri¢ viewed the third as an imaginary
intermediary inside of which two or more cultures not only mix and crash into
each other but also co-operate with one another — while intercultural hierarchi-
es and dichotomies continue to intersect, review, strengthen and weaken each
other.

Andrié’s life and his creative path represent not only a walk through a
south-eastern European interspace but also a departure from that space pain-
ting a picture of the Third World during his diplomatic service, which lasted
almost two decades, in (eleven) different European cities with different natio-
nal, confessional, and cultural profiles. The writer’s numerous works give a thoro-
ugh idea of Bosnia in the European interspaces and represent a small kaleidoscope
of ,,continents” called ,,Europes®.

Andri¢ was born in Bosnia and Herzegovina just 14 years after the Austro-
Hungarian Empire was replaced by the rule of Ottoman Empire. He was a
living witness to the interlacing of Orient and Occident in his part of Europe —
in the space in-between. The unique contact between two civilizations of the
0Old World and the impact of the more advanced, financially stronger, on those
which for a long time were outside the achievements of the industrial revolu-
tion, was strongly described in his works. In today’s globalized world, in which
western countries and the population of less developed parts of the planet come
into contact with each other, the experience of multicultural coexistence in
Bosnian history, whose events are described faithfully in Andrié’s works, is of
great importance. In those works, in one way or another, the entire society of
Europe is portrayed.

For the relations between collective identities at the following levels are
particularly important: 1. at the ethnic level (concerning Bosniaks, Serbs, Cro-
ats, Turks, Austrians, other nationalities of the Austro-Hungarian Empire,
French, Italian, Spaniards, Roma, Jews, etc.); 2. at the confessional level (con-
cerning Muslims; Orthodox Christian; Roman Catholics; Jews; atheists; and
members of the clergy including Bosnian Franciscans, Orthodox priests,
imams, rabbis, popes, etc.); 3. at the civilizational level (concerning Orient,
Occident, interspaces, the third world, ,oriental poison“ and the Austro-Hunga-
rian influence on the society of Bosnia and Herzegovina); 4. at the socio-cultu-
ral level (concerning farmers, members of the upper or middle class, etc.); 5. at
the societal level (concerning rich and poor, educated and uneducated, minority
and majority, etc.); 6. as related to gender (concerning the position of women in
Bosnia and Herzegovina, Serbia, the Ottoman Empire, and Western Europe);
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7. at the political level (concerning fascists in BIFE TITANIK; communists in ZEKO;
socialists as rebel ,angels” from the novel NA DRINI CUPRIJA; turmoil in France in
TRAVNICKA HRONIKA; changes in Italy in the cycle of anti-fascist texts; Spain in
GoJa; conflicts in the Ottoman Empire; etc.); and 8. at the linguistic level (con-
cerning the language of the population of Bosnia and Herzegovina, Serbia,
Occident and Orient).

Andrié, like no other writer in Europe, knew East and West and the third
world equally well; and he gave a full panorama of their relations in his works.
Todays united or divided Europe can learn a great deal from the Balkan region
that Andric¢ presented so well in his literary work.

Andrié¢ conveyed a vision of the ,third world“, a world on the borderline
between East and West inhabited by those who got there by the will of fate or
through the games of life. He described the inhabitants of the Third World (the
Levantines) as those who do not have recognizable features (internal or exter-
nal) because they are neither the first, nor the second, but the third. They have
a hybrid mentality with crossed ideological and cultural traits. They are the
people who have to live between West and East — capable of interpreting and
connecting these two worlds and of transmitting messages from one side to the
other. As such, they also form a bridge between conflicting worlds. They are
victims of destructivism induced by conflict and the clinch of contrariety betwe-
en East and West. They face Orient-centric and Eurocentric cultural ideology
and the polycentricism of modern Europe.

A person in interspace, in the third world, lives on the margins, on the
periphery, on the border that can change or move at any moment. Such a per-
son is standing at the edge of a cliff.

Levantines are squeezed between those conflicting worlds and their life is
complicated, difficult, and dangerous. They are not allowed to choose just one
particular side exclusively. Instead, they need to take a neutral position. And
that’s the curse of people in the gray zone. They are aware of their difficult
positions, so they look for ways to survive. Therefore, the dominance of the
third world is essential — the wisdom of non-exclusivity and tolerance. Unlike
Austrian and French consuls (who belong to the West, and there are just pas-
sing by) or Sephardic Jews (who have a clear identity, language and religion),
the Levantines are no strangers to interspace: they have complex personalities
formed through the complicated interaction of two worlds. They are located in
the gap — which, yet again, does not allow them to choose just one side exculsi-
vely. Interspace is not a pleasant, happy or favorable place to be. On the con-
trary, it is characterized by tension. The Third World has labile geographic
boundaries but firm inner discipline that prevents escape from that space.

The third world is essentially a liminal space (a transitional space, a space
on the borderline, at the beginning) because it represents this, that, and the
other. Andrié¢’s descriptions of Levantines correspond to the characteristics of
the liminal — who are neither this nor that, neither here nor there, neither like
this nor like that (Viktor Turner), etc. Examples include Kolonja, Nikola Rot,
Davna, etc.
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In this liminal third world, the properties of the first and the second world
are denied and confirmed at the same time. In the third world, a state of high
tensions emerges.

The objective of the research is to consider Eurocentric and orientalist
dimensions of Andriés creativity; the identity levels in the text and its context;
and, in particular, the third space as a concept that can be used for a better
understanding of modern trends in Europe.

The research will focus on topics such as the following: Andrié in-between
South Slavic literatures (between Croatian, Bosniak and Serbian languages
and national identities; the impossibility of classifying Andri¢ in a mono-natio-
nal context); Andrié’s characters in-between civilizations (characters of hybrid
1dentities; characters trapped in interspace; those who do not belong to anyone
but are aware of the bond between the worlds, such as Franciscans, Camil;
etc.); a collision of worlds characterized by different cultures, religions, and
nations (the contact between East and West; the third world; the relations bet-
ween religious identities such as between Catholics and Muslims, between Cat-
holics and Orthodox Christians, between Catholics and Jews, between Ortho-
dox Christians and Muslims, between Orthodox Christians and Jews, between
Muslims and Jews, etc.); the interspace between history and myth, vigil and
vision, reality and spirituality, etc.; Andri¢ and his work as a reflection and
result of living on the Bosnian border (the border between East and West and
between the Orient and ,civilized Europe®); the split between Islam, Orthodox
Christianity and the Roman Catholic world; different interpretations of the
world, the true faith, history, legends, etc.; life in Visegrad as life on the bor-
derline between worlds; Andri¢’s characters (and Andrié¢ himself) on the bor-
derline between the worlds that they sense within themselves and the society
in which they live; Andri¢ as a writer whose work combines the heritage of the
Orient (1001 NOC¢, QUR'AN), the Occident (the BIBLE, Western European writers,
philosophers, and painters) and the Third World (folk literature); Andri¢ as a
pan-European writer, incorporating representatives of enlightened Europe, the
Orient, and the third world in his works; texts about events and experiences in
Western cities and areas vs. events in Bosnia.

Divided Europe can learn a great deal from works of great writers such as
Ivo Andrié. The willingness to look at oneself and one’s own culture through
the eyes of another (different person) is an important step towards mutual
understanding and peaceful coexistence.
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